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like the loss of final vowel, the dentalizatoin of palatal s and cerebral s and n, the o form of a fé 
common feature even in eastern part of India), the w form of v, the insertion as b in Indonesian 
and Malay or p and ph in Lao and Thai respectively, the bhasa, Thai and Lao, bahasa, 
Cambodian, Malay and Indonesian, bhasa, Malay and Thai, Kaya., body; dharmaniam, 
pronounced as dhamniam, Thai dharmaniyama, a custom; sasana, Thai and Lao, religion; 
waniva, Indonesian, local pronunciation, e.e., akat, (Interstingly written as akasa) Thai, angkas, 
Malay and Indonesian, akasa, sky, space; khana, Combodia, ksana, moment; khana, Thai, gana, 
group (vide khanabody, dean of the faculty); dontri, Thai, tantric, music; phan, Lao and Thai, 
bandha, things, objects; cuaca, Malay, svaccha, clear and so on; four, (a) in combination with 
another word, a synonym, a combination seemingly superfluous, carrying the same meaning for 
which either of the two would have sufficed, e.g., mit (d) sahay, Lao and Thai, mitrasahaya, 
friend; cidtacet, Lao, cittacetas, mind; kamalag, Lao, kamaraga, sexual passion; nained, Lao, 
nayananetra, eye; nitinai. Lao, nitinaya, by law, dejure; phalaphon, Lao, phalaphala, fruits, big 
and small; vanudyan, Lao, vanaudyana, forest preserve; supamonggon, Lao, subhamangala, 
good luck, welfare; Lao, sukhaksema, happiness; sunyakad, Lao, sunyakasa, vaccum; 
kulavangsa, Malay, kulvamsa, family; kiyattiyot, the combination yielding an altogether a 
different meaning, hedkan, Lao, hetukarana, proceedings, situation, event; (c) in combination 
with a local word, both of them meaning the same, e.g., rangkay, rang=body, Thai, kay=kaya, 
Sanskrit, rangkay=body, (d) in combination with a local word both having separate meanings 
(this category has larger number of words), e.g., orang bisaya, orang, Malay, bisaya, Sanskrit, 
visaya, a person from srivijaya; pancalima, panca, Sanskrit, lima, Malay, pancalima= jugglery; 
pelasari, pela, phala, Sanskrit, sari, Javanese, pelasari=a plant with yellow scented flowers; 
bangrak, bang, place, Thai, rak, Sanskrit raga, bangrak= a place for love; namtan, nam. Thai, 
water (extract or juice), tal (pronounced as tan), Sanskrit tala, namtan= sugar; phollomai, phala, 
Sanskrit, mai, Thai, phollomai= fruit; tonmai, ton, Sanskrit taru, mai, Thai, tonmai-tree; (e) in 
combinations with a non-local word, wargadunia, Malay, warga, varga, Sanskrit, dunia, world, 
Arabic, wargudunia=a stateless person; mahamilia, Malay, maha, great, Sanskrit, milia, Arabic, 


mahamilia-Highness. 


In many cases the Sanskrit words in Southeast Asian languages have undergone change in 
meaning. Thus in Thai prarthana, already noticed, means desire; karuna means please; praman 
(pramana) means approximately; viniccaya, Sanskrit viniscaya in Cambodian means judgement; 
kasina ayu, Sanskrit ksina ayu, in Lao means one who is eighteen year or over eighteen means 
agreement, condition; cerca, Sanskrit carca in Malaymeans abuse, sang kat, Sanskrit sangata in 
Lao means similar; comparable, sangked, Sanskrit ramya, in Malay means adolescent, youth; 
perwara, Sanskrit pravara, in Malay means court damsel; laksamana, Sanskrit Laksmana, in 


Malay means a naval admiral, ajita, Sanskrit the same, in Indonesian means undependable; 


anartha, Sanskrit the same, 
hiteness; camara, Sanskrit the same, in Indonesian means bull, male cow; 


in Indonesian means poor, needy; asvasa, Sanskrit asvasa, in 


Indonesian means W 


NEC 
|] | pPEFACE 


th modorn Sanskrit literature hos beca twofold $ s 
creative writer and as a critice As a creative writer it goes j 
eleven plus vhen my first Sanskrit 
vublished. Titled Sacrtuvarzanan and though dealing 
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to my carly years. I was just 


poon had been y 


ort de $ =7 
vita vno 


wa style, sveet diction and the unusually 

many as fourteen in a poem of fifteen 

ith the oxcontion of two atansas vhich 

sentence, every stanza had a différent 
„taratzäkereh, a Sanskrit 


t ft. = 
peared in the Samskz 


magazine of its time which vas appearing then 
ablo editorship of Mehamehopadhyaya Bhatta 


rit composition begun then has con= 


> anal 
ansie 
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aant 


down to this day. Asa critio my contact 
literature goes back to the year 1960 when I 

n spite of ay protestations to 
wife rs. Usha Satyavrat on the 


» tuentioth century. To be true to my assignment 
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gh the fifty one Sanskrit plays of the present hi 

* > ` is S : 1 

century which uy wife had taken up for study from among thrice that 1 
number that she had discovered in the source of her search. This E 


15 gufficiont to generate interest in me for contemporary Sanskrit 
uriting و‎ which I could hardly realize at that time was to become 
assion of my life. The second push to =y interest in modern 
with my selection of a topic connect- 
ins;ired by Kalidasaffor fer Le 
irupati in 1926۰۸ wae Gt 


nskrit Literature came 
with the modern Sanskrit uritings 
at the Kendriya Sanskrit Vidyapitha, T 
t knew of only a few of such works. A, and as my soarch gr ux 
I cane to know more and more of then. At pros) Rav 


progressed; 
eh I have ete 47 ox بدا‎ Tt 


‘cell over seventy such works whi 


with me 
Modern Sanskrit Li — 0, Raca 


throe volumes : Kalidasa in 
nz ne in Kalidasa and Kalidaca~inspired Sanskrit Porro. Irene 2 
—  —soiieotiug as many modern Sanskrit works << J هه ددد ہم‎ Tee un 
vesult that I have with me at present cw sur” Zar gash sy 
collectioncof modern Sanskrit works «ve^ =y song = 

India, e collection that oceupies a fret لح‎ pra: 
personal library of more than Lan Ga ae =ni CS 

A large part of this Comm Sam y eso 

wo mg 3 
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is my habit, rom cover to covers While 
face to face with something I had not 
come across in earlier works. Here I was encountering now vaco suia 
and now styio/stylos whieh quite excited me. 
comit Literature having developed alriadya E 
t fron tho point of view bf its 


i have gone through, as 

doing this I found myself 

now idioms, new proverbs 

An enormous[of the modern San 

1 thought it was time to analyse i 

new linguistic and stylistic content. Henco the present attempt. From mee 
of the now Sanskrit that ia shaping 


though observing the . aninian nora by 


the reader will form an idea 


up now, the Sanskrit which 

and large, is still aiff rent in appearance, the Sanskrit that in spite 

of its old structure is capable of ansvering adequately the manifold 
nents of the modern period, the S,nakrit that can go very well 

with the modern jet age. The genius of modern India has not lagged 

n a. orientation as to look both old and new, 


behind to give it such 
ith any other language in the world, 


2 feature that it does not share Y 


been an effort which though Nerelpean has been 
very rewarding. It was quite a task to wade through thousands of “ages, 
new in them , new in the sense that it did not form 
stood in the past eonturies, to bring some 
ive it the shape of a connoctod write-up. The 
1t of my years and years of hard and sustained | 
labour which could have tired mo out but for the fact that it more 
than compensated the tedium with the aesthetic joy that it provided mee 
The mass of poems, plays, stories, novels, biographies and the traves 
that I vent through transported mo for a time to a new world, | 


tho world fashioned by the creative genius of the writers re Ln 
alities of modern life, the realities 


so me in many cases the re ; 3 
and abhorrent. As a ercativo vritor myself I was particularly struck | 


with tho grip of the fellow weiters over the realities of modern life, 
its oddities, its comolexities, its duplicities, 
its contrarieties. As 4 social being the modern Sanskritist is a 
uot only alive but very much alive to what goes 02 around hime 
to it ac any ereative writer would. wnat medium he has for this 
immaterial. It vould not rob hin of his right to give exi 
to hig reaction. it is all the more creditable that he 
effectively even through an ancient medium by so mo 
torcofully nirror his thoughts, his feelings and all 
marning that that goes on in his heart. ——— 
Artistic ereation in any fora isas 
experienced the fullness of this joy 


for mo it has 


to E 


present study is tho resu pe 
Tx 


Logues 


itc inconcrulties, 


the ¢ 
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(3) E 
the period I have been browsing through the nodern creative tings | 
in Sanskrit, The multiplicity of themes handled imaginatively have 

loft a doop impression on me. It is not difficult to count the hoart 
behind thon. So sensitive has boo: their delineation. Realistic 

g now tho rage even among the modern Sanskrit writers. They 
soon to bo bending themselves over backwards to depict the ground 
jes and it ig in their depiction that they bring forth all 


ivt. Tt is not just a simple narration of events as bhey observe 


UST 


uo 


hey so depict them as to touch the innermost chords of the 


they draw on their literary canvas with the 


ul imagery, powerful syabolisn and sensitive 
¿cal of its own whieh keeps lingering on even long 
after one is through the work. 


As said carlier, the modern Sanskrit writers, in order to 


1 the arduous tasijof nigrorinag the resent social 
a particular mould to the age-old modium through 
sot about expressing thossolvese What this mould is 


mv * E T eso 
uhich thoy bad se 


and ghould be an object of anglysis. “nd this vhat the present eritique 
secks to attempts AU 
EL 


A question was once posed as to what ig modern in the 
. literature as to cara the sobriquet of modorme “he 


nodern Sanskrit 
ansuor is the mould and the reaction expression through this moulds 


Tt is as simple as that, 
have Brag 
and fj modern Sanskrit works. out of the سس‎ Sere hat I inum eier 

gtudiedy (because of their containing precious little by vay of new 
log in view of their authors conseion - 


ideas, expressions and style/sty 
adoavouring to model their works on vorks of £hmir old ina 
ort of competition (n show of pedantry in their yearning to earn 
for thonsolvos the sobriquet of abhinavakälidäsa or abhinavabhatta- 2 
bana. Though living in the present century they transported thom- 
selves to the centuries gone by in closely copying the igh- 
style with long-winded compounds and complex constructions. 
nately for modern Sanskrit literature this tribe of * nskr 
ig fast duindling yielding place to more dynamic one 
kee. pace with the changing times, Except for the fou c 
nave atatrtod taking liberties with the language in; 
selvos gramatical and other aberrations, the re 
spirit of the language alive asd While | 


/ + have musjuziss in the present eritique agsany-as one hundrect 


(4) 
fron other languages, Indian and foreign, either in their 
original form or in the form of loan translations to fit into 


the genius of tho timeshonourcd languages 


fhe total number of modern Sanskrit works being B very 

it was not possible for a single individual like me to 

11 of then under the purview of the present study. I do 
whether Dame Destiny would have ever allowed me to do SO. 
the infirmities going with it I could not wait 

had to stop somewhere and not hope to go on and on, 
me vas that it was enough if I could give the reader 
new Sanckrit that had cozo up or is coming up-- 


't in a continuous provegs--=to enable him to judge its prominent 
linguistic and stylistic features. 


My study of the modern Sanskrit works has revealed to ne 
that from the point of view of new vocabulary and style it is 
drama and fiction which yield more material. It is just a compa= 
rativo assessament. Not that poetic works have no modern content 

n them. Some of then Sally revolutionary piecesblasing a now 
trail. Dut viewed in their totality they are more ¢lacsical and 

tL than drama and fiction because of the larger sebpe 
in then for the off=the track linguistic and stylistic content, 
the rose being by its nature more amenable to them than poetry, 
more so when it, unlike poetry, is not being under thebuacting 
constraints of motre, is "uch more free. While attempting a come / 
parative assessment it will also be pertinent to record here that 
oven in drama and fiction, it is works which deal with more modern 
of the themes which are richer in nov content than those which 
concern themselves with time-vorm themes drawn from the Upanisads, - 
tho Pah@yana, the Mahabharata, the Puranas and works of the elassi- - 
cal Jorlod.Deing set in old backdrop they have less chances s; u 
new expressions, coinages, lean translations of farsi non= 
sanckritie vords, idioms and proverbs seeping into theme It 
when modern life is sought to be depieted through them the 
is felt or the requisite expression which not being 
available has to bo invented either دیجمت‎ ^ o 
vords as such treating them like any other Sanskrit u 
declining it with the asoription of an arbitrary ( 
cases or. "iatortzg WB hes to Éhois متسد‎ | 
form if from their “a. pearances the 3 
look like having originated from it( 
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E x 
in modern Sanskrit writings) p. consectióó them 
vith a Sanskrit foru on sound philology which, as the proverb 4 

is not sound philogy, with the conscious effort in many cases to 
bring in sone connection with sense too which may have its value 

in gx implanting a Sanskrit form in the noneSgnskritio words to 
Kos from / make them look like Sanskrit ی‎ could help in their going well 
(dubious, with Sanskrit diction ام‎ provide/satisfaction to thé fast  — 
dwindling aunbe er hodera Sanskritists that every word, uhakever | us 

the.language it ¿ines from, can bo comneeted with Sanskrit and | 

traced to it through some root, hovever obscuro, in an imaginative 
word process, Some of the writers adopt nono of the above methods 

in their treatment of new vocabulary, They just go in for loan 


ust as it is with words the lean translations are 
resorted to in the case of proverbs ---ag a mat ter of fact it 

is much more ronouncod in their case--too when they are drawn 

from other languages. The reader will fond enough instances of them 
in tho body of the prosent monograph not to expect them over heres 


modern Sanskrit writer had to depend upon his ۰ 


for coining new words for new concepts, ideas or BN. 
۱ s differ not uncften with different works. er 
Occasionally even the same work shows different words for the sane 
thing. Now that modern Sanskrit” con rise a sizable literature, = 
it is tino a thesaurus of new coinagos in it is attempted. se is 5 
it(to be attempted of the new idioms and proverbs and of the words 
bodily lifted frou other languages. The present work shows the 
direction Shas needs ‘Eo he followed un systematically and se: 
Zically by a team of researchers under a well-organised plan. 
may vell serve as the source material to future writers of 
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who will A ander not have ^ 


IN Es / 
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to the prospective writers for meeting 
now words and ex reasions in the context 
ifio and technological 
lifesestyle. With the 


nd 
4 
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E) 
the ey and the satellites orbiting the earth, there ie more 
of intereaction today between different societies, cultures 
and civilizations. “ith the econouy of no country being insular, 
thoro ig outflow and inflow of goods and objects nsxurxmmmz to. 
the extent never seon before, With the star television any 

hacpeniug in any part of the world is vithinumes one's ken 

vluest instantly, noty only to be heard but to be seen actually 
221 dto vivid and graphie details, All this explofsion of in= 
tion and knowledge and the import and export of goods and. 3 
sects nced expression either through words actually in use for 


objects need 
thon in the respective countries or through new colnages. For : 
^ ^ ^ D ۲ ba E 
soting this need the past efforts would certainly of great É 
^ 


ractical utility in providing ain E 


nile planning the »resent volume the treatment of a whole 
corpus of new words and expressions was for me a big problems 
L yom voro just te enumerate thon, it would have been just a 
very dull and a drab affair making the work just look like a 
Even if it w ro to be so andg I were just to 
vere I to roceed in an alphabetical order ۶ 
that the words so listed would bear no connootion 
‘vier ovrolonced deliberation I decided that the — 
Joul to take us cortain specific sitjátions like a 
lots, widow burnings, abandonment of female babies, 
u and battles, the freedom struggles and so on in all their 
caslfieations and places and institutions like م۳‎ — 
— hospitals and clinics, offices, goverument or privat 
commercial establichmeats, modes of conveyance iike(frains, T 
cars, MOIS bikes, scooters, cycles}, home establishments, dx 
tho numi co: vunication syatenl postal services, telephones, 
spatii a addresa systen ( loud n.cakers, mic: 3 
pot entertainment lie (cinoma houses, clubs, tare) tS 
apor; radio, television) asd the sterio syaten, the 
cords, the V.O.R. and the public or private rece tions 
banquets in all their setting and as and to 


and و وج‎ picture of each of cda En 
somo others which have qun سود‎ list 


le eroplaness 


sud plac of 
EN 
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diseroving the -opular m that tho modern me 
though living in the twentieth century und heading for the 
tuonty-firet one is still a being of the anciont or ne@ieval | 
aces in his thoughts and is just an anachronism to be pans 

erauy group of people who have outlived their utility fer the 
present age. Even while dealing with the Denis ee ۱ 
einigem modern Sanskrit literarure in its limited son ass 
of its vocabulary and stylo, the effort has been to paint the 
icturo,n£x as true ag » of the nodera Sanzkritiat/as 


he is shaving up in a fast changing India vith putilateral inter= 


action in his estire life style 


as a good number of exclamatory words. Other 


oloen Indian imumammmam and foroi o» languages do have a few 


DD 


has tried to neorpate them too in 
his eua n nrichnont to that cxtent.The same 
she ease with onomatopooic words which have a habit of sprouting 
forth as the need is felt to convey a partieular sounds SEHR 


have been I with eitations ¿rom different works 
hronologieal order. I have given 
the same word a number of times to pine 
oceurrences of it therein and its 
difforont contexts 


: have tried s explain the different tyve/a of style aS 
tho formo? dots end dash/s in indicating A 
symm the halting e eech oconsionod--I have triod to 
explain that too-- by hesitation, fear, apprehension, the lack 
uf golZecontideneo, the feeling of 26% being sure or clear ab > 
senething. The now style of conversation where the names 
characters having been given initially are subsequently 
and aro indicated by dashé-the reader being Left to i: 
who is s caking to vhome=1 have taken due note me " 
of the difverent signs و‎ adopted initially, uedi 


ag cor the poiat of the raising of the piten in 
sonebody. i 
All in all, the study , though ۲ 
has been, as stated earlier, highly re: 
to face vith the{Sanckrit that is ۶ 
already with me, I neod no other, 


er T ke 3 4$ 
adop ¿08 1۶ 
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(v) MODERN SANSKRIT s Change in this world is a 


process. History again reminds us that the classical > 


that Sanskkit langue ing fpe NN 
century A EZ when regional langu lifxed — 
NENNEN Prior to 


tnat Sanskrit was the only source of education, Now | EU 3 
people preferred to study through their regional — 
and hence literaturesin regional languages were produced R 
Invasions of Turkey Muslims gave a shock to the pu 
of native India, Sanskrit had to be forgotten grad 
during this long period of Huslim-English regime, 
tion of English language by the Britishers in the 
gave a strong blow to the native existence of Sas 
—— E 0 m 

Indáan society could never E Sanskrit 1 » c 
it contains the innete preference and r 
religion and culture, After a hang - p 


means of religious and philosc 
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Sanskrit Colle e made an outstanding contribution to 
Sanskrit language and grammar teaching through simpli- 
fied ec Sanskrit took a new shape in the language, — 
style and grammar from this p-riod, Since then Sanskrit 1 
teaching method was modified and the language and style 
changed remarkably, The new era of modern Sanskrit 
from this pioneering effort of Ishwara Chand —— 
saw in R,G, Bhandarkar, who followed the former s 
another-notabla pario ro new method 2 
of Sanskrit Ne Some other scholars 
also enriched the field with their useful contributions 
Haxmüller expressed his deep contentment in an article 
as pee : "A new race of men is growing up in 
who have stepped, as it were over thousand years | nd — 
Europe." = 
During the last part of the first quarter | of 
20th Century, Damodar Satvelaker of Paradi, S 
G. jurat compiled a course of simple Sanskr 


8, Ibid., page 154, 
9, Ibid., page 157. 


10. Journal of the Bombay 


by Satvelkar, has seen many a scholar making sin 


attempt, When Sanskrit could not get its proper 


head of Indian culture, lit-rature and science, p 


ES 
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sophy and religion, It was the first united effort 
this cause made by the organisers of Sanskrit Vis 2 
Parishad and Bharatiya Vidya Bhawan in 1952, 
Sanskrit examinations were started all over the 


propagating Sanskrit among common masses 
of caste and creed, colour and religon grew 


in a view to making Sanskrit widely وبا‎ 


appreciated, 


= 
wie Uy 


1.2. SANSKRIT SPOKEN In MODERN PERIOD + 


Development of Sanskrit grammar and composition 
of Sanskrit literature, so popular for ever, in huge number, 3 
prove that Sanskrit was always a spoken language of tne | 
common people of Bharatavarsa, It, during the vedic period, 


was freely spoken by the inhabitants of Aryavarte. Passing 


e Mà 


references 3 in this regard are observed in many a work in 
sunt whatever it may be, Sanskrit was always a home 
language of intellectuals and upper section of the society, 
During classical period, though Sanskrit wes not a medium of 
communication among compet Br the people were sufficiently 
capable of expressing their ideas tnrough er During 

the long history of Sanskrit, it is found that it even 

when it was not spoken,was understood, Developments of 
regional languages in 700 A.D. to 1200 A.D. had put Pali 

and Prakrtä into oblivion, while Sanskrit continued, 
Sanskrit is the root of the north Indian languages and tı 
true vitaliser of the south Indian languages, is being 
spoken very often, today even by the minority intelligentia 


in intellectual deliberations and holy performances, 


11. Astadhyayi of Panini 
Mahabhasya of Patanjali 
Ramayana of Valmiki 

1$. Naisadhiyacaritam etc. 


10 


Linguistic and cultural renaissance in Western 
countries took place in tne 16th century, tnrough litera- 
ture, Establishment of a Sanskrit college at Benares on 
13.1.1792 gave a new impetus to the modernisati-n of 
Sanskrit education, But a systematic process in develop- 
ing and adopting Sanskrit as a language of the modern world, 
began with the compilation of "Vyakarana Kaumudi" by Pt, 
Ishwarachandra Vidyasagar in 1851, He nad laid the 
foundation stone of simplificatian and modernisation 
of Sanskrit language as wall as its teaching method, in re 
“calcutta Review "7 1854, it nas been observed - “Ishwarachandra — 


— 


has done for facilitating the study of Sanskrit an 


, 
i 
rendering a study hitherto so abstruse, as easy as Greek," E 


Simplification of Sanskrit language and modification 
of its teaching method during the ist quarter of the 20th 
century crew the attention to it of the people of all 
ages and from all walks of life, At that moment when 


there was growing en in Sanskrit learning Pt, hec 


text books by Sri B.B. Kamat of Pune and Sri KurioXkos, 
Christian principal of the Sahitya Dipika College at 4 
Kerala accelerated the objectives of Pt, sell y 
PATA 


13. N.K. Sharma 3 Linguistic and educational i 
under a colonial system, page 3 
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On the eve of the independence of India, it was chou: i 


quite naturally, that the language and literature in which 3 
E 
the national culture and heritage is enshrined, and which | 


E 


is so intimately connected witn all the spoken languages of 
the country and whose inexhaustibie resources the latter 
continue to draw upon, could be declared the national lar 
Hindi instead was given that position, The two main objec- | 
tions, as observed, against the acceptance of Sanskrit as 


the national language were as follows: 


(i) Sanskrit is a tough language, not easily accessible x 


- by” common people. 
مه تیک و چم‎ Gis 
(ii) Sanskrit is e language of a particular M bes 
P 


is used for religious purpose only. 


Though Saaskrit could not be accepted as the national : 
language, Sanskrit protagonists were not disheartened in | 
their objectives’ Appointment of the official 6 x 
commission in 1956 and the Sanskrit commission in 
created confidence in their mind, A united at 
to counter the objections and to meet the a 
of Sanskrit language. "Make Sanskrit a home | 
"Keep it on your tongue "were some of the 
of those spirited Sanskritists and ani 


12 


creed, religion and sex, were the main objectiv 


voluntary sanskrit organisation and eminent schol 


# country. Mr, Chakradeo, it is learnt has sta 


where he had developed a method of Sanskrit 
LKG and UKG standard boys and girls. Sri Av 
International centre of Education, Pondichery 
made a remarkable effort in modifying the s 
methods of Sanskrit for pre-school standard 
for preparing children's literature in sin 
in spoken form, Pt, Vasanta Gadgil, the 
Sarada Jnanapitham, Pume, who not only s 
propagating Sanskrit extensively but also i 
spoken Sanskrit teaching classes for the < 


de had developed a teaching p: 
hours in a day, for 20 days, which he 
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similar attemot on spoken Sanskrit teaching was also = 
by the Vivekananda Kendra, Kanyakumari and by Pt. Vasuc 
Ballal, Bangalore, but it is the Hindu Seva prastithanm, 
Rangalore, whose Sanskrit wing has been adding new ing 

in the field of evolving new techniques of teaching a E 
oropagating spoken Sanskrit since 1981, It has been 

declared that in a village amed Matturu, in the dis- 
trict of Shimoga, Karnataka, all are made to speak 
Sanskrit as the mother tongue, Similar attempts are Bd 
made by many organisations in India. Ine attemots of | 
the Loka-Phasa Prachar Samiti and the —— FE 
thanm in popularising spoken Sanskrit among tne mas 1 
deserve here a special mention in achieving remark 
results in making people learn Sanskrit speaking 
organizing Sanskrit camps of different durati 
the length and FEE of India leading to the d 


of the notion that Sanskrit is a diffácult le 


During this period of a linguistic 
the varieties of attempts being taken up 
dd 


conducting of simple Sanskrit exe 
responded Many such examinatioı 1 
by the Sankrta Bhasa Pracharini Sabh: 


n 


14 


Similar examinations also were organised from 
Tiruchi, Text books, for these examinations, were pr 
in a graded spoken form, Other organizations conducting 
such examinations are Sanskrit-Parishad-Bolangir end Sur 
Bharati-Pracharini-Sabha, Sringeri. These examinations 
a fresh impetus to Sanskrit teaching particularly to the 3 


spoken form of it, 


An article written after spot observation by Prof, 


D.T. Sharma, proves that Sanskrit is still spoken hy 


T, 


some tribal inhabitants of the Himalayas. These tribals, A 
chinals, live in Lahaul-Taluk, situated across the Rol 


pass in the lap of the Chandra and Bhaga rivers. "The | 


census report of 1951. A personal survey, : t 
shows that more than 100 families in 


14, 


15 


have accepted Sanskrit as their mother 

cs 
whatever be the case, Sanskrit being the bas 
lanzuage of all the modern Indian languages 


A 
the point of view of structure or vocabulary or - 


both is easily unders‘andable by any literate y : 
person of India. Though people donot speak Sa ۱ 
in their day-to-day life, a large number of th 
in India can do so with their basic knowledge 
and with inculcation of practice in it. This i 
proved by various camps Xm Bax inculcating S 
sneaking conducted first for 1% days with cl: 
just for two hours a day by some voluntary S3 | 


organizations. 


$ 
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1.3. CLASSICAL SANSKRIT VERSUS MODERN SANSKRIT 


Tne form cf Language has many variations in 
consonance with the content and style. So also has 
Sanskrit. Generally scholars, with a linguistic 
point view, have classified Sanskrit in two sec- 
tions: Vedic Sanskrit and classical Sanskrit. (Vedic 
Sanskrit has its own limitations. Sanskrit is one 
of the great languages of the world and it is the 
classical language par excellence n>t only of India, 


but of a good part of Asia as well. | x 


vistory of classical form of Sanskrit begins with 
the composition of the epic Ramayana, which is a 
perennial source of inspiration to the people of 
all walks of life. The language, which is neither 


the mother tongue nor spoken by any cor unity and 


berations is classical language. It has also a 


specific form as embedded in literature. But it : 


though not used for common communications, qu 
for all. Ramayana, Mahabharata and > snas ۰ 
written in a very sigle and 
That was the perio when Sansk 


language. Both the language and 


ji eam eee 
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century S.C. quite large number of works on 

different branches of knowledge and science were 
produced. en E ter Sanskrit, learning 
and teaching inspired the wise men to produce the * & 


best works in every Field, of wisdom —Hisdom end 


-erucition, dur! ng this period, riched its climax 


engineers and artisans had shown their Inte 


par. excellence, v 


The language of the Ramayana, 8 spontaneous 
over-flow of powerful feelings, is simple, moving E 
and straightforward. So also is the language of 
the Mahabharata and of other works Guring that p 
Tn course of £k time, other language like Pali 
Prakrit got established in society and Sanskrit. 


put inside the confines, of intellectuals. Th 
Thus Sanskrit was made sophisticated. A 
among the” Sanskrit scholars to express 


the matter. Such as Q. Kapurvah 7 Ans. P 


As a result, the common people 
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to learn Sanskrit, were disgusted with it and 


frustrate in the process, 


Classical Sanskrit, though tied up, with the = 


comolicated principles of grammar, has many forms 
is 


styles. A vast literature On E however,/comoosed 
poetic form in keecing with the metrical principles 
of proscdy. It is very easy to get it by heart Due a 
ascertaining its real meaning is very difficult only - 


becsust of unfamiliarity with the terms and poetic 


tradition. Literature in prose and Gramatic form 
15 


are less popular even now. In the 2۳ 6 anothe 
form of classical Sanskrit, Campu, also developed — 
where both poetic and prose styles run hand to hand. E 

The Sanskrit language invogue in old literature 


gets name classical. This makes as oeople lose 


the spoken Sanskrit. H 
'Sanskrit is < 


of its other variety, 
the misconception develops that 


'Sanskrit is tough’ and that it has no rele 


& in scientific progress. 


me time has advanced a lot and similarly 
۳ ی‎ 4 NS 


great langueges of the world have changes 


styles and status in pursuance of m 


ee e. em 

15. ‘Adi Sankaracarya' , 
bagged ‘Golden Lo 

in 1983. PESE 
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Reasoning in learning, status in life and marketabi 
lity in matter are some the inevitable features © 
present-day world. sanskrit, a store-house of 1 
ledge and source of insriration, has to be ET 
and made dynamic, not orgy for Indian unity and in 
put alse for the world veace, social harmony and  — 
This new form is meant for easy - 
people of INDIA 


scientific progress. 
communication and the awareness of the 


for the cause of world peace and harmony. It has no 


clash wit> classical Sanskrit. Because classical 


Snskrit has its own remarkable position in the 


history of Sanskrit, One should not be afraid of the 


rit would be dismantled | 


Zsct that the classical ansk 
16 


in replacing modern Sanskrit. 
Recently another form of Sanskrit has been 


which may rightly be called modern Sanskrit - a fom 


still to be made sound and concerete - to accil 


the scientific attitude with age-old of culture 


heritage. This aims at achieving familiarity, 


solidarity and nativity. Classical Sanskrit e 
r literature whereas modern Sanskri 


pee me former 


only 3 
both i» “literature and 


style and the expression in modern 5 


and dynamic. 


— 


16. C. Kunhan Raja ۶ 
Library Bul gets 
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1.4, APPROACHES TO MODERN SANSKRIT 

Sanskrit has its own important place, like Engli: 
or Hindi, in present day India, as one of the common E 2 
laniuages of the country, Besides this, Sanskrit, the E 
most forceful thread of India’s unity and integrity, repre- 
sents the peace and harmony in the presentzday turmoils of 
the world. It is m needless to explain idos impo 
as a linguistic G.C.M, of Modern Indian ۳ The 
basic principles of almost all branches of Modern Science, —— 
may be those Mathematics or Physics, Aeronautics or Solar 
Energy, were expounded in the Vedas and vast literature of 
Sanskrit. Tven some scientists have proved now that Sans 
is the best lengüege for Computer, the most developed scie 


technique of today. 


aut the poeple of India, particularly the intellectu 
of new generation, have no scope for knowing Sanskrit, 
hidden treasure of knowledge and science. A basic kno 
of Sanskrit is a must for every Indian, not only for 
standing of India's different regions or for getting 
into Inéian culture an^ inheritance, but also having 


19 
appreciation of South-East & South-West Asia. 


17. Dr. U. Raghavan 3 SANSKRIT - p.16, s 
Society, Madras, 1972. 


19. Rick Briggs - A.T. MAGAZINE, sina 


19. TT gary ۲ 


literature, has a unique importance even 


people of Indo-European speech outside Indi 


assimilate the new trends of the scientific w 
to govern the world in a peaceful, spiritual w 


Language needs to be revived. 


forms, one literary and other spoken or coll 


colloquial forms earlier exist must have been in 


out of use later. When, the new trend to re: 


language grew in the 2nd quarter of the 20th 
Pandits and statesmen were in view to reform th 
e 

\ =- et 

in a balanced manner. Others opposed this r 


there formed two groups in the wave of pre 


and adopting Sanskrit language. They 


vatives spoke and wrote in an Old 
which is rather ornate with its ` 


expressión. 


Among the reformi ts 
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i" Mt 3 


be drawn nearer to the modern Indian languages in 
and sense, by ignoring involved grammatical forms 


inforced by adooting into it its colloquial, 


popular forms already in vogue earlier as gleaned 
ue 


the vast literature of classical Sanskrit. 

nut the reformists with a new outlook, try n 
only to make Sanskrit sim-le and moving, but also 
attemot to produce variety of literature. There grew, 
again, two groups. Cne preferred to follow ola A: 3 
classical styles in both poetic and prose lite: 
while others followed new styles of modern la 
These can better be called as clessical-stylists nd 


neo-classical-stylists. 


The formers adhere to the established 


E 


simple, straight forward 
better be shown through t 
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r- 
Conservative 


Classical stylist 


After due consid-ration and deep observation 


new tendency of revival of Sanskrit, it is though 


to reform Sanskrit in a chaste manner. 


naturally, 
nt te make this trendi 


we may suggest some imoroveme 


vigorouSe 


T^e Modern Sanskrit stands on the sa fol 


principles == 
(1) Need Based Basic Sanskrit Words. 


(11) Application of simole grammatical m 
(111) Interaction between Sanskrit and M 
Inéian Languages as well as Englás! 
(iv) Liberal acceptance of words f 
different living languages». 
used as indeclinables. 


It is generally accepted by t 


man utters about 4099 words through al 


adjective, indeclinab: 


for many times in 


مہ یم u‏ مامت 
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and different persons. Intensive research on 


of English proves that only 859 basic 
ion of ideas through that. 


application 


are sufficient for express 


language (English ۰ In the case of the number 


290 Shrsexarg keeping in view its spirit ana 


mese are codified as need-based basic Sanskrit wort 


weeds of a language are many. But here ‘need’ means i 


of a language as alternativer to M.I.L. to < 
Hence, every aspect of 


amined before - 


need 
as the cordinating factor. 


use of a language has been vividly ex 


choosing basic words. Hawever, the Frequency and i 


tance of use in different situations are two main ' 


of ascertaining the basic words. The main points 


observed, are as follows : 
1 Frequendy of words used in different situ 


2) Words nearer to M.I.L. in sound and sense 


3) words seem to be easier in use and \ 


4) Imoertance of words on the basis of s 
notion. 
5) Wo 


6) words, already familiar to the 


India and abroad. i Se MM 


(ii) Though Grammatical 


their systematic and 


cinles with variety of applicaticns and num 
vations. Sanskrit grammar, though systematise a, h 


vastness and depth and accordingly is both exter 


and intensive. 


aut in view of reformation of Sanskrit, it 
suggested that the vastness of application of S 
grammar and its anplication to the language 
systematically abridged, without violating its b asi 
principles as enunciated ¿drawn by Panini. The 


could be possible in the following manners 


1. by abandoning totally or partially 24 
a sentences 

2. abolition of dual number. 7 

3% e reducting the number of tenses and m 
necessary minimum - one present, | 
future one or two mocds. 

4. using 'Atmanepada' or reflexi 
only. : 

5. reducing ten Ganas (Clas: 

6. Using participles m ۱ 


verbal forms. 


2€ 


T. redueting the number of roots and vo 

the basic minimum. cA 
8 using more freely the roots like BYU EL 
9, restricting the 3rd, pe and 7th 'Vibhe 


today in different modern indian languages. Hence, : 
free end rapid conversation in Sanskrit, the 
between Sanskrit, M.I.L. and foreign languages 


"nq'ish in particular is inevitable. 


(iv) Any living language has to accept words 
languages for easye expression and clear un 
b-tween the speakers of different langua 
of Sanskrit language proves that Sanskrit 
and assimilated a large number of words f 
languages. It is, therefore, suggested fa 


E m 
loan words be accented from different 


balanced manner. 


A A وه‎ entire 


re: 


ob ee Í So 


G } 


Conclusion : General . Observations 


It is a tribute to the enormous size of tne modern © 
Sanskrit literature that it has become a subject o criti | 
cal review by a number of scholars in the recent Ei. ti. 
ke A major attempt in this direction was that of S.B. Warn 
kar who in his magnum opus in Marathi the Arvacina Sanskrit | 


Sahitya tices critically hundreds of modern Sanskrit 
works. Another to join him later was Hira lal Shukla. His 


Adhunika Senskrit Sahitya _ hes some more information to 


add to Of, Warneker. Note in this connection will also 
have to te teker of Usha Satyavrat's Sanskrit Dramas of 


20th Century ich surveys critically and in detail as 


many &s fifty one Sanskrit dramas of the present century. 
n. © critical and a creative writer of note, 


yo 


own way drawn the aviention of the Lov rsof 


pm 


modern Sanskrit literature through nig Ro 


raph Modern Sanskrit Writings end nis comprehensive 


2 
upg in the Sahitya Akademi's Volume the Cont emr ora ry 


Indien Literature and the detailed surveys in the same 
ournel the Indian Literature which after his 


death were carried out by X. "unjunni Raja and Ram Karan 
Sharma. She review vortion of the modern Sanskrit lite- 
rature can well be rounded off with a mention of the very 
appreciable role played in presenting its periodic surveys 
by the $xxxrxkxxzx journals the Sagarika of Sager and the 
Arvacin: -amskrtam of New Delhi. 


~. 


hough good attempts inthemselves these surveys, especially‏ زر 

those in the book form. go upto a particular period only. 

Since mod rn Xi Sanskrit literature is a continuing process, - 

these need to be brought uptodate. Besides, barring a few, 

these are rather sketchy and lack the critical appreisal 

in-depth to be useful instruments for fuller information 

| to satisiy the intellectual curiosity of the discerning 


readers. 


Conclusion : S! gestions 


; Ca 


Since moder: Sanskrit literature compares favourably 
zika in extc.: and variety with the ancient one, it deserves 
+0—be noticed in the” زو وی سود‎ historical perspective 
The need of t`- hour is to comrile a multi-volume history of 
modern Sanskrit literature under the -ble editorship of 


a board of editors which may present a connected account 
of the srowth and development of Modern Sanskrit literature 
with the indication of the directions it ik is following. 

It is only a small :ortion of the modern Sanskrit 
literature that has appeared in book form. Many times more 
of that whieh has یرد‎ come tight in-that 3 fern has 
made its appearance in periodicals thousands of whose numbers 
carry useful wor‘: which can do any literature proud. Attempts 
need to be initiated to bring to the notice of the scholarly 
community this very substantial portion of the modern 
Sanskrit literature to enavle it form a fuller view of it 
assess its worth nd merit. Till then it will be 


extent of it. 


made recently which are very 
laudable indeed, to study for Doctoral dissertations some 
of the Sanskrit works of the modern period. It would te 
good if, instead of taking up an i dividual work of a 
particular authorllike the Sivarajavijaya of Ambikadatta 
Vyasa or the SaSyogitüsveyalvera of kulshenkar Menikicl 
Jajnik (er 42.J.B, Chaudhuri all of their works are taken 
up for study which would mean in effect the study of 
particular authorinstead of a work or two of the same. 
this would do the author and his works better justice 


enabling a researcher kw at the same time to cover more 


Q-3) (3e) 
ground which the وه‎ Sanskrit literature by 
The tyeatment of individual works m 


extent demands. y 
106 of ñ 


nundress of r‘ searchers and a per 
+ of the present Sanskrit literstu 
researchers may also #0 

for studies on © 


would need 
+o bring even a par 
under critical scrutiny. The 


as in some cases they already have, 
anskrit works on Shivaji or Mahatma Gen 


arlal Nehru or Gueen Jakshmi Pi 
social theme or the ot 

sten, he social 
tudy the moder 


subjects like 5 
or Vivekanande or Jawah 
of Jhansi. They can take up some 
problem of dowry, the caste sy 


like the pr 
inequality, the exploitation of women and S 


Sanskrit works thereon. 
Modern Sanskrit 1 


as illustrated earlier, & large corpu 
or in the form of their loan trans: 


in their orig.nal form 
So has it idioms, proverbs and 
in 


lations or loan coinages. 
a character of its Dun. =" ۰ 


it with a 

is a desideratum deserving of fu. 

by 2 devoted pand of scholars. 4 sinil^r äßsideratum i: 
study of the new themes and techniques in it thet heve 
surfaced of late as also style /styles. A specimen of 
of these has been presented above to give an idea 
researcher of the line to follow. ‘his will enable 
discover mocern Sanskrit, the Sanskrit emercing out 
current literature, the Sanskrit that has an idex 
own, the Sanskrit that is an ongoing Process. 3 


iterature has admitted into 
s of new words eith 


metaphors investing 
aepth {of all of then 


A 
\ 


i 
3 
ex 


ASOC OC OSE ار پیب مب‎ 


enden 


Sanskrit that is emerging in them is cert 
Synskrit one is xang wont to meet with in o La 
modern works modelled on ths older ones. 

Thoush the chance is wecome by all m 
as it does the vitality, the adaptability and t 
bility of the Sanskrit language, the laxity in 
accuracy discernible in it needs timely check to or 
it from drifting into a situation where it may look 
period of time something different from ^anskrit o 
look like Sanskrit.zk The expressions like prata 
copies : 
apiece with many others mentioned ecrlier are cer 
2 matter for worry and concern. Every language has 
own senius. Better it is that it is not disturbed. 


Style 
| . peculiarity of style of some of rhe moda 
nore noticeable in fiction, Is shore seme 
en 


type of setting 


